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Rudy Shepherd’s July 14, 2003 is a straightforward recording of an important moment in the artist’s life.  After almost a 
decade of growing out his dreadlocks, Shepherd asks his wife to cut them off.  The video is one example of how this artist 
explores themes of identity and self-expression in his work.  In July 14, 2003, Shepherd challenges himself to part with a 
physical feature he, admittedly, had become too “wrapped up in.” According to the artist, the process of making this video 
also reflected the changes taking place in his life, and spurred many questions. He elaborates, writing, “I found myself 
thinking of Sampson and Delilah. Would my strength be diminished? Would I still be able to make art? Would I still look like 
an artist? How would it feel to disappear into the crowd again, to no longer be the bohemian with the long hair?” 

This mundane act is recorded by Shepherd without fanfare.  The simple background, the comfortable dynamic between 
Shepherd and his wife, as well as the brevity of the process combine to make a modest, yet earnest, video.  Shepherd 
elaborates on the video’s authenticity, saying, “It is documentation of a physical transformation, a real one, an important one, 
and without props or acting, like really boring reality TV.”  As sirens signify more extreme events outside of the frame, 
Shepherd reminds us of the power a small, simple act can have on one’s psyche.  The title is the date of Bastille Day, the 
French equivalent of America’s Fourth of July, alluding to the independence that Shepherd gains by parting with his hair and, 
consequently, stagnant ideas about the “self.” 

The youngest artist in Currents, Shepherd received his MFA from the School of the Art Institute of Chicago in 2001.  He has exhibited at the Studio Museum in Harlem 
and P.S.1 in New York. His work has been featured in numerous publications, including the Village Voice and The New York Times. 

 


